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TOTAJIbHWUIA HAPATUB Y MOBI HAYKMN

"An inclusive narrative structure provides the executive

brain with the best template and strategy for the oversight

and coordination of the functions of mind. A story well

told, containing conflicts and resolutions, gestures

and expressions, and thoughts flavored with emotion,

connects people and integrates neural networks."

(Louis Cozolino,

The Neuroscience of Psychotherapy:

Healing the Social Brain)

Cmammsa npuceésuena HayKogomy OUCKYPCY Y NapaoueMi HapamusHozo nioxody. 3oxkpema,

BUAGTICHO MOMANLHUTE HAPAMUS, GUOKPEMIAEHO TI020 XAPaKMEePUCMuKy ma 0cooaueocmi. 3a60sku

MOMANLHOMY HAPAMUGY 6I06YBACMbCSL NCUXOTOSIYHO-EMOYITIHE HAYKOGE CRIIKYBAHHS, WO CHPUSE
epexmusHocmi KOMyHiKayii.

Ku1rouoBi ci10Ba: HapaTyB, HAYKOBHII IUCKYPC, HAYKOBUI HAapaTWB, HAPATUBI3ALlisl, TOTAJIbHUIH
HapaTHB

The article is devoted to the scientific discourse in the paradigm of the narrative approach. In
particular, the total narrative has been defined and its characteristics and traits have been
outlined. The efficiency of communication is guaranteed owing to the total narrative that ensures
the scientific emotional communication.

Key words: narrative, narrativity, scientific discourse, science narrative, total narrative
Cmambs  nocesaujeHa Hay4HoMy OUCKYPCY 8 napaoueme HAppamueHo2o nooxooa. B
uacmuocmu, — 6vloener  MOMATbHIL  HAPPAMUG, ONpedeleHbl €20  XAPAKMEPUCUKU U

ocobennocmu.  Bnacodaps  momanvHoMmy — Happamugy — HpOUCXOOUm — NCUXONO2UHECKU-
IMOYUOHATLHOE HAYUHOE 0DUeHUe, KOMOopoe cNocobCmeyen IP@eKmueHOCmu KOMMYHUKAYUL.

KiiioueBble ci10Ba: HappaTuB, Hay4yHBIH IUCKypC, HAy4HBII HappaTuB, HappaTHBU3ALW,
TOTAJIBHBINA HAPPATHB.

Po3moBinatn Ta onoOBimaTH — TPUPOJHUE JIIOACHKWI IMITyJIbCc Ta
motpeba. PosmoBimaTy moyamum pa3oM 3 3aYaTKOM ICTOpIii JIFONICTBA,
OMOBIJATH HAMArarThCA BCI JIFOAU HE3aJEKHO BiJl HAI[lIOHAIBHOCTI, BMIHHS
BOJIOZITH MOBOIO, PiBHSI OCBITH, KOJIa iHTepeciB, (paxy. Onoias noiae pizHi
Oap'epu, iCHye B PI3HUX CYCIIBCTBaX y BCi wacu. Pi3Hi corianpHi Koia
CTBOPIOIOTH CBOi OMOBIfI, SIKi MOXXYTh Pi3HUTHCH, ajieé BCE X BOHH MAalOTh
OTIOBiIHY HACTAaHOBY, IO ICHy€ B paMKaX IMEBHUX CTPYKTYp Ta 3aKOHIB.
Anxe, sk ctBepmkye Poman bapt: "Onosios npucymus 6 ceimi, ax came
acummsa”. [1, c¢.387] Merolo paHOi CTaTTi € JOOCHIAUTH OIOBIAL B
HAYKOBOMY JHCKYPCi Ta BHOKPEMHTH, JOCITIIUTH Ta CXapAKTEPU3yBATH TaK
3BaHUI TOTAJILHUN HApATUB.

Po3noBinaTi MOXXIMBO IPUPOIHOIO MOBOIO, SIK TMCEMOBOIO, TaK i YCHOIO,
MOXJIMBO OTOBIJaTH 3a JAOMOMOTOK) PYXJIMBUX a00 HEPYXJIMBHX 300paXKeHb,
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MOXJIMBO BJATUCA JIO MOBHM JKECTiB, a MOJJIMBO CHHTE3yBaTH BCl i
cyocranmii: mid, ylerenna, Oaiika, ka3ka, HOBENA, CIOIEs, ICTOPIs, Tparemis,
Ipama, KOMeJis, TaHTOMiMa, YKHBOIIMCHE TOJOTHO, BITpaXK, KiHemMarorpad,
KOMIKC, Ta3eTHa XpOHiKa, MoOyToBa po3MoBa. BimpIm TOro, OmoBigh — y
Maike 0e3MeKHOMY PI3HOMAHITTI CBOIX (OpM iCHYE YCIOIH, y BCi YacH, B
Oynp skomy cycminbeTBi. " [1, c.387] (mepeknmanm wam, 3.111.) Haykosa
CriNbHOTa He € BUHATKOM. CyuyacHMH HayKOBMH AWCKYPC CXHJIBHHH 0
cuHTe3y onoBimHMX ¢dopm. Haykormi P. Bapr, B. Ilporm ta K. Jlesi Crpocc
CTBEP/XKYIOTh, 110 OIOBIJHUI TEKCT € HE IO iHILE, SIK IPOCTUI TepeKas
TIOAIiH, 1 Ka3aTH TIPO HBOTO CIILJ SIK Ipo "MalcTepHicTs. "Tanant" abo "renii"
oroBigada (aBTOpa), a00 TaKWHl TEKCT Ma€ CTPYKTYPY, BIACTHBY i 1HIIAM
TeKcTaM Ta mijaethest anamizy [1, c. 388]. HaykoBa HoBM3Ha jnaHoi cratTi
TIOJIATAE B TOMY, 1110 MM BHIUISIEMO TIEBHY CTPYKTYpPY B HAQyKOBOMY JUCKYPCI,
SIKy MW Ha3WBa€MO HAayKOBHMH HapaTHB, 30KpeMa TOTAIbHWN HapaTHB, 1 sKa
CHiBicHye 3 iHIMMH (popMaMy 3a BIINOBITHUMH TpaBmwiamd. Mera maHOi
CTaTTi — BUSIBUTH JIIHTBAJIbHI O3HAKK TOTAJIBHOTO HAPATHBY.

HapatuB — ue cnoci® mepeTBOpuTH Mi3HAHHS Yy PO3MNOBiAb, AOCBIJ Y
dbopMy 3HAUYIIMX CTPYKTYp, $AKi OUTBII 3araibHi HDK CreUQidHI.
[eperBopennst crerudiunoi mpodeciitnoi iHbopMmamii Ha "momsHIOTY",
3po3yMiTy SIK U1 (paxoBOro Tak i He(haXxOBOTO KOJa ayAUTOPIl HOCITAETHCS
3aBISIKM BUKOPHCTAHHIO HApaTHBIB.

Haparozoris sk HayKa TpyHTY€ETBCS Ha ieAX CTPYKTypaiizmy B 60-Ti
poku XX CTOJITTS MiJ BIUIMBOM TakuX BYeHHX, K b. IlIki10BChKHIA,
b. Tomamiescekuii, B. Ilponm, M. baxtin, B. Bonommwmnos, 1O. Jlorman,
b. Ycnencekuit Ta iHmi. Haparonoris nparHe BHHaWTH 3arajbHi
CTPYKTYPH HapaTHBIB, TOOTO OMOBIJHUX BUTBOPIB OyAb SIKOI'O XaHPY Ta
Oyxap sikoi QyHkiioHansHOCTi. [2, c. 9] Juckypc, skuii MM Ha3UBaEMO
HapaTUBHUM, B CTPYKTYPaJIiCTCBKOMY 3MiCTi LBOTO CJIOBa, Mae
TEMIIOPAJbHY CTPYKTYPY Ta 3MiHYy CTaHy. 3 TOYKH 30py CTPYKTYpaii3my,
0 HApaTUBIB BITHOCATH HE JIMIIC POMAaH, IOBICTH Ta OIOBITaHHS, alie
TakoX 1 m'ecy, kiHOQimbM, Oajer, MaHTOMIMY, KapTHHY, CKYJBITYpY,
OCKITBKM 300pakeHe Ma€ YacoBy CTPYKTypy Ta IEBHY 3MiHYy CTaHy.
[2, c. 14] Omxe, HE OUBHO, TIO i BIUTMBOM CYYaCHHX TCHICHIIH HayKOBUMA
JUCKYPC TaKOXX BHKOPHCTOBYE HApaTHBH. bimbIml TOro, mogekymd Mu
CTUKAEMOChH 3 3arajJibHOI HapaTHBI3alli€l0 HAyKOBOro AucKypcy. IIpo Taky
TEHICHIIIIO, THMIne, 30kpema, 1T.B.SIxontoBa y cBoili  poboTi
"JIiHrBOTEHOJIOTISI Cy4acHOI HayKu'"' HayKOBellb, 30KpEMa, 3a3Hadvac:
"OueBHHO, 10 Y MPOILIEC] EBOIIOLIT HAyKOBOTO 3HAHHS BiOyJacs afanTaris
JUCKYPCIB PI3HUX IMCUMIUIIH — JEMOHCTpaliifHO-apryMEeHTaTHBHOIO Y
MIPUKJIAHIA MaTeMaTHIll Ta (i3ulili, PETIOPTHBHO-APTyMEHTATHBHOTO Y XiMil,
Oioorii, TICHXOJIOTi{, CYCHUIBHO-TIONITHYHHX HayKaX Ta MpUKIAIHINA
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JHTBICTUIN, AECKPUITHBHO- ab0 HapaTHBHO-apIyMEHTAaTHBHOTO B icCTOpii,
pedIIeKCUBHO- apryMEHTaTUBHOTO y (isocodii. ..

IIpoBeneHe mOCHiIKEHHS MO3BOJNIIO BUSIBUTH 1 CHUIBHI JUIS yCiX
JKaHPIB HOBITHI MOBHO-JAWCKYPCHBHI TEHAEHII, Taki, SK TDKIHHSI 10
MepCoHANI3aIil BUKIAMy Yy PI3HUX JKaHpaX 3 TMEPEBAKHOI OUIBIIOCTI
HAyKOBHMX [MUCHWIUTIH, ¥MOro Bi3yami3zamii Ta CaMONpPOMOIIIHOCTI,
pexnamuocti. HoBi TenzaeHwii, mputamMaHHi mporecam y »xaHpocdepi Ta
IHUCKYPCUBHO-CTHJIBOBHM KAaHOHAM AaHTJIOMOBHHX HAyKOBHX JKaHpIB,
OYEBHIHO, 3yMOBIIEHI JI€I0 pI3HUX YHHHHUKIB — TEXHOJIOTIYHUX,
COIII0OEKOHOMIYHHUX, COI[IOKOTHITUBHUX, iAeonoriuanx. " [3, cc. 17, 30-31]

YacTo-TycTo y CBOIX NpaIpsix HayKOBII BUKOPHUCTOBYIOTh HApaTHBHICT.
KopnoHun MiK ONHCOBUMH Ta HAPaTHBHUMHU TEKCTaMH HE 3aBXKAW YITKi.
[lpore, moOmO0 HapaTUBHOCTI B HAyKOBOMY JMCKYpCi, B O3HAa4YeHHI
HapaTUBHOCTI MH CIUPAEMOCH He  JHIe Ha OTIO3HLIIO
"HapaTHBHUMN: :ONTUCOBHUH", a, ckopile, Ha IIPOTUCTABIICHHS
"sKicHHUHN: :KUTbKicHHA". SIKIIo sKicHa iH(popMAaIls mepeduTbIIye KiTbKICHY —
MOBa WJie Mpo HapaTHBi3allil0 HAyKOBOTrO IMCKypcy. HuHI HaykoBLi Bce
yacTime OOHpaloTh HAPATUBHUK CIIOCIO BHKIIALy CBOTO JOPOOKY. Cy‘IaCHl
HAayKOBIll HAMararoThCs HE JIMIIE TMOiHGOPMyBaTH aymuTopio, a i
3alHTPHTYBaTH, TPHBEPHYTH yBary camMe IO CBOIX Tpaipb. bakaHHs
30UTBIIMTH LJILOBY ayAWUTOPII0 CIPUYMHSE CIPOIIEHHS CKIaAHOI (haxoBoi
MOBH. 3arajbHa r700ai3amist Ta )OPCTKa KOHKYPEHIIiS 3yMOBIIOIOTE 3MIHH Y
HayKOBOMY AMCKypci. HuHi MM Bce dacrilie criocTepiraéMo HapaTHBH, L0
BHUKOHYIOTH €CTETUYHY (PYHKIIIO y MOBI HayKH.

ToTanpHMiI HapaTHB CIOCTEpPIraeMoO TOMI, KOJM HayKoBa Ipas,
TOBHICTIO BWKIAJCHA y HapaTuBHUI cmoci6. Hapa3i Mu Bce dacrime
CIIOCTEPIraéEMO He JIMIIE HApaTHBHI BKPAIUIEHHS Y CTAaTTSAX, KHUrax abo
MOHOTpadisix, a CyHiIbHI HAYKOBI TBOPH, IOBHICTIO BIKJIAJCHI HAPATHBHO.

SIki O3HAKW TOTAJIBHOTO HAPAaTHBY Yy HAyKOBOMY AMCKypci? SBuie
TOTAJILHOTO HapaTHBY BJIACTUBE, NEPEAYCiM, TyMaHITapHUM HaykaMm. Kaura
[oprepa Ebota "The Cambridge Introduction to Narrative.” — TOTadbHUN
HapaTHB, SIKUA MICTHUTH SIK BepOabHi Tak 1 HeBepOanbHi HAPaTUBHI O3HAKH.
[epmre, mo Bmagae B oko — obkmaguaka. OOKIaguHKa Ii€] KHUTH — JTyKe
SICKpaBa, 1110 HE 30BCIM BJIACTHBE aKaJeMiYHHUM KaHOHaM. Y oQOpMIIEHHI
CBO€]1 KHUTY aBTOP BUKOPHUCTAB YEPBOHUM Ta IOMapaHYEBUN KOJIbOPH, aIKE
BiJIOMO, IO 1Ii KOJIOPH NPUBEPTAIOTH YBary, aKTUBI3yIOTh eMOLIHHNUI cTaH
moquHY. [HIIOI0 HeBepOaJIbHOI0 HAPATHBHOIO O3HAKOID € BHKOPUCTaHHSI
BEJIMKOI KIJIBKOCTI MAJIOHKIB, IO iH()OPMYIOTh, YTOYHIOIOTH, @ TaKOX
po3BakaloTh aapecara. KHury moumHae putopudHe muTaHHsA: "What is
narrative? How does it work and how does it shape our lives and the texts
we read?" [5, c. 1] 3a momMOMOTo0I0 IIFOTO IHCTPYMEHTApil0, aBTOP TPUMAE
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IHTpUTY, a TaKoX 3alpollye ajapecara JO CHIBIpali, 3alliKaBIoe
BIJIIOBICTH Ha IIi MUTaHHA pa3oM. JaHi pedeHHs € HapaTUBOM MiMETHYHOTO
THITy (TaKoTo, 1110 HEMOBOM HAO0YHO "TOKa3ye", 0 BiOYBa€ekCsl, HA BIAMIHY
BiJl TIETETHYHOI OTOBI/Ii) 3 BHYTPIOIHBOIO (pokamizamieto ("mormsm pazom™).
Benuka KUTbKICTh NPUKIAAIB HApATUBIB MICTHTBCS y CaMild KHHKIII,
MOSTHUYHI BHUCIIOBH IHIIMX aBTOPIiB BHKJIMKAIOTh EMOLIHHUI CTaH aapecara,
a TaKoX JOBIpY N0 HAayKOBOTO JOpOOKY. ABTOp 3aKiHUy€ KHUTY TaKUM
YUHOM, IO 3aJHUINAETHCA HiOWM "miciscMak", sK Iicis BHUIMTYKAHOTO BHWHA
abo sxicHoro mokojany. HaBite sikino aapecar He m'e BHHO, ab0 HE iCTh
IIOKOJIAJ, BiH BiIYyBa€ TICBHI €MOIIii: 3aJ0BOJICHHA a00 HE3aI0BOJICHHS.
EmoriiiiHa HacTaHOBA — rOJIOBHA 03HAKA JaHOTO TOTAILHOTO HAPATHBY:

"If our thinking is saturated with the many languages of narrative from
our earliest years, what is that leaks in from the unmediated world of
feelings, actions, and consequences? Where does the balance lie between
the world at large and our constructions of it?

In one form or another, these questions have followed the heady and
invigorating wind of post-structuralist thought from the moment it blew
through the humanities. I want to end with them for they are still very much
alive — as alive as the perception that narrative is always and forever full of
gaps that we must fill, and that closure, however much narrative may seem
to invite it, is finally something only we can confirm, and only we choose to
do so." [5, c. 212]

SIKIIO TMOYaTOK €MOIUMHMI Ta 3aKiHYEHHS TaKOo)X HECce €MOIIHHUN
HacTpil, MOKHa TOBOPUTH NPO TOTAJbHUI HapaTWB, ajpKe came IMOYaToOK
3a/a€ 3aralbHUIl HACTPIH IWCKYpCy, a 3aKiHUYCHHS BIUIMBAE Ha CYIUIbHE
BpaXeHHS Bix poboTtu. MimeTnuHuii xapakrep (ApaMaTH4Ha iMiTaris)
IHCKYPCY TaKOXX € O3HAaKOI TOTAIbHOTO HapaTuBy. PO3risiHEMO cTarTio
Cani I'amman 3 YHiBepcutery Macauycerca "Cinderella goes to the purity
ball: An open letter on feminism and girl culture, written to my female
undergraduate students."[4, c.5] Crarts nmoOynoBana y ¢opmi jucra-
3BEPTaHHs, BUKJIAJ € MAKCHMAJIbHO MIMETHYHHM:

"Dear Students,

I've been watching you all over the past few years. I know we've enjoyed
class discussion together and I've read your papers, journals and other
materials. However, I'm writing this open letter with each of you in mind
because there are some very important things I want to tell you and the
margins of your papers were not wide enough, nor were our class periods
or lectures long enough for me to tell you how concerned I am about you...
In short: you and your generation worry me."[4, c. 5].

ABTOp HeHaue BeAe MpsMy pPO3MOBY 3 ajpecaToM, 3aBJAsSKU SKil
HaMaraeThbcsl epeaTd CBi HAaCTpill Ta MovyTTs. 3BepTaHHA dear students
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3a0X04Uye J0 CIiBOeciou, NpUBEpTaE yBary amapecara, IHTPUTye Ta
3aIlikaBIIOe. 3BepTaHHsA Oe3mocepenHbO0 0 aapecata — BiTOMHIA
TICUXOJIOTIYHUN TIpUiioM, SIKUi cripusie eeKTHBHIIIINH KoMyHikalii. biabm
TOTO, HANpHUKIal, B OCTAHHHOMY pPEYCHHI aBTOpKa JBi4i BHKOPHCTOBYE
3aliMEHHHMK you Ta OOWH pa3 — me. B CBOIll cTarTi HayKOBEIb TaKOXK
BHKOPHCTOBYE BEIHMKY KITBKICTH BHCIIOBIB, SKi TepemaroTh HACTpiii Ta
eMoltii, ik ot: "I am writing with each of you in mind"; "we've enjoyed";
"how concerned I am"; "I felt my own panic"; "I still get goose bumps
whenever I think about it"; "I'd like to end this letter on a positive,
instructive note; what it feels like to be the driver in your own life."[4]
3aBosKM BUKOPHUCTAHHIO JIaHOTO IHCTPYMEHTapil0 ajpecar HeHaue
CIOCTepirae TPy aKTopa Ha CHeHi (MiMe3Wc), Bim4yBalO4Ud KOXKHE
NOBIZOMJICHHS! KPi3b IIPU3MY HACTPOIO Ta EMOITii.

Bukopucranns meradopuunoro Bucnoy "Cinderella goes to a purity
ball" (aBTOp TOpIBHIOE CyYacHHX HEIHTENEKTyaJbHHX [iBYaT 3
[Monenromikoro, 110 e Ha Oall, He MIAHYIOYH MTOJANBIIN IMO/Il, Ta 3aKIHKAE
He OyTH NPHHIIECAMH, & BUUTHCH 1 CAMOBIOCKOHAIIOBATHCH) Y HA3Bi CTATTI
BXE 3asBISiE PO HapaTUBHHUH Xapakrep HopoOKy. BiacHe ocHOBHMI
BHKJIa/I MaTepially MicCIIs BCTYIy HOYHMHAETHCA EKCILUTIIUTHIM HapaTHBOM:

I'm going to start out by telling you a couple of little stories. One is a
story about a colleague, the other is about me. [4, c. 5]

3aBIAKM OCTaHHIN (pa3i aBTOp JOCATAE MAKCUMAIBHOI MEPCOHATI3AIIT
BHUKIIQJy MaTepiamy, Ha Mexi iHTmMizamii. Tak, y maHiii cTarTi aBTOpKa
HaBOAWTH JEKUTbKAa MPUKIAIIB 3 BJIACHOTO JKUTTSA 33l imocTpamii
HaBEJCHWX HACTaHOB. Take 3acTOCYBaHHS MPUAOMY BHYTPIIIHBOI
¢okamizauii ("morysan pazoM") HabIIKae aBTopa A0 aapecara, 1o, B CBOIO
4epry, BUKJIMKAE IOBIPY Yy YATaYa.

VY cBOiil crarTi HayKOBEeIb BUKOPHCTOBYE BEIHKY KIIbKICTH MeTadop
(2-3 Ha cTOpiHKY), a TaKOXX TOpIBHAJIBHHUX 3BOpOTiB. [HITa o3HaKa
HapaTHBHOCTI — BUKOPHCTAaHHS PEUYEHb Y MPsIMil MOBI:

"How do I handle these things? she asked, "I listened, I nodded my
head, 1 felt the anger inside me flowing right back at him."[4, c. 6]

Le#t aBTOpCHKMI TPHUHOM [OTIOMAra€ ajpecaToBi 3aCTOCYBAaTH YSABY,
HIOM cTaTW TmiIggavaMd pO3IrpaHoro CHEKTakmo (0 CBIIYUTH MPO
MIMETHYHHI XapaKTep HapaTHBY), i THM CaMHM SsIKiCHIIIe moiH(opMyBaTn
aymutopiro. MiMme3uc goromarae aapecaTtoBi 3acTOCYBaTH Ii3HABaJIbHUMN
TICUXIYHAN TIpOIleC, AKUH MOIsTae y BiZoOpakeHHI JIFOJIMHOI0 TPEAMETIB 1
SBUIL, Y CYKYITHOCTI BCiX iX sIKOCTeil mpu OesmocepenHiil il Ha opraHu
gyrTs. Hamami mmmu oOpasamu ONEpyOTh yBara, HaM'sTh, MHCICHHS,
emollii, mouyTTs. B3aemopis cucreMu aHami3aToOpiB MOXK€ BUHHUKHYTH
BHACNIJOK B3a€MOJii KOMIUIEKCY IIOIPa3HHUKIB PpI3HUX aHANi3aTOpPiB:
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30pOBHX, CIYXOBHX, MOTOPHHUX, JOTHKOBHX TOLIO. TakuM YHHOM, JUIst
e(eKTUBHOI KOMYHIKaIlil HEOOXiTHO 3aIiATH KOMIUIEKC aHalli3aTopiB, IO i
CTIpUYMHSE BUKOpUCTaHHA HapaTuBiB. Cani ['anmaH MOpIBHIOE KIiHOK 3
KaHapekaM{i Yy BYTUIBHIH ImAXTi depe3 CeKCH3M, TIaTpiapxaT Ta
NPUTHIYEHHS )KIHOK Y CYCIiJIbCTBI:

"Sexism, patriarchy and oppression — these are all silent killers that
most people really don't notice or, if they do, they are all too easy to
dismiss. Feminism and activism are for everybody because even though
women may be canaries, we are all in the coalmine."[4, c. 7]

Tepmian '"cekcmzM" Ta 'maTtpiapxar' HeE BIATBOPIOIOTH HAOYHY
KapTUHKY, POoTe, MeTadopa KaHApeWKH y BYTUIbHIN axTi — OyKBalbHO Ta
JIOCUTH YSIBHO BUMAITbOBYEThCA y Hammii ysBi. Lls metadopa, a came, dead
canary, YXKUBA€TbCSl 3aJUlsl TO3HAYEHHS IIPUXOBaHO! HeOe3NeKu: Ha
novaTky 20 CT. KaHApOK OIyCKalu y IIaXTH, adu BHUSABHTH HeOe3NeYHHUi
IUISL KHTTS ra3 METaH: MepTBa KaHapKa CHTHANi3yBajlla IpO HeOesIeKy.
ABTOpKa JeTaIbHO BUKJIQJAE JIaHy ICTOpiI0 y CBOiH CTaTTi, HOSCHIOIOYH
cnenndiky yxuroi ppasu "dead canaries” y KOHTEKCTi CBO€T mparii.

CrartTi, IPUCBSYEHI MOBI, MOBJICHHIO, PUTOPUII, KYJIBTypi MOBJICHHS —
HapaTUBHi, TOMY, [0 PO MOBY NPHPOAHO IHCATH EMOLUHHUMH SCKPABHUMH
onoBimsamu. Ilpore, He numie B JIHIBICTUII MM € CBIKAMH TOTAJILHUX
HapatuBiB. Tak, OpuTaHCEKHMIT HayKoBenb [ aliieH YalT npuces4ye CBOI CTYil
HapaTHUBHOMY JTUCKYPCY B ICTOPHUYHIH penpe3eHTanii. Bin 3a3nauae: "Tam, ne
HEMae HapaTUBIB — HeMae icTopii. [cropudna Hapartiis 6e3 aHamizy TpUBiaIbHA,
icTopryHuMi aHami3 6e3 Hapallii € HemoBHuM." (Trepexuan Ham — 3. 111.) [6, c. 5]
SIKmo mpoaHamizyBaTH HEPIIy IBAIISTKY ICTOPHIHMX KHHT-OecTceliepiB Ha
TIOMYJISIPHOMY CalTI amazon.com, Tiepll 3a Bce, IOMIYAEMO JyXe SCKpaBi
OOKJIAIMHKH, SIKI BXE cami MO0 cobi € HapaTWBaMH, apke BOHH MICTSTh
CBOEpPiZHI ONMOBiaHHA (SK BIYYHO 3a3Ha4yaB OpWTaHCHKMI cmiBak Pon
Crroapt, "every picture tells a story"). Ha oOKnagnHKax OMOBIIKY BHKJIAICHI
HeBepOaJIbHO 3a JIONIOMOTOI0 MAJIOHKIB abo Qotorpadiit. Hampuxnan,
icropruna xaura i bpayn "Bury My Heart at Wounded Knee: An Indian
History of the American West" ("CxXopoHH MO€ ceplie Ha ypaKCHOMY KOJiHi:
icTOpis aMEePHKAHCHKOTO 3aX0/y.") IOCHTh SICKPABO 3asBIIS€ PO HApaTHBHUH
XapaKTep KHUTH, a SKIIO B3SITH 10 yBard (OTO iHIIaHIIB HA OOKIIaMHII, He
BUHHKA€E CYMHIBY IPO TOTAILHUI HAPATUB JOPOOKY.

ToTtabHI HAPATUBHU € TOCUTH MONIUPECHUMH B CKOHOMIYHOMY JUCKYPCI.
Crarts Jlesina Mogi, mazpykoBana y 36ipumky Iappapacbkoi bisaec
Ikonu, € mpukimagoMm keiicy. [7] Keiic-meton (abo meronm KeiciB) —
SCKpaBUH TPUKIAJ IHTEPAKTUBHUX TEXHOJIOTiH — METOA CHUTYaTHBHOTO
HaBYaHHS Ha KOHKPETHHMX NpuKianax. HalOinpm HIMPOKO Kekc-MeTon
3aCTOCOBYETHCS MijJl Yac BUBYCHHS €KOHOMIKH. 3rajiaHa CTaTTs Ma€ Ha3By
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"Cola Wars Continue: Coke and Pepsi in 2006 ". Crioctepiraemo Metadopy
BXKe y Ha3Bi: "cola wars". Biitau 3a Koy se icaye! [Ipyra meradopa — Bxe
y nepiiomy peuensi: "For more than a century, Coca-Cola and Pepsi-Cola
viewed for "throat share" of the beverage market", HacTymHa MeTadopa Bke
y apyromy absari: "battle without blood", 1 y HacTynHOMY peueHHi: "on the
other side of the fence". 3apns HaouHOCTi, Oinmbmoi iHGOpPMAaTUBHOCTI
CTaTTs  pscHie MeTadopaMu, a OTXKE, € TOTAILHHUM HapaTHBOM, WIO
EMOIIIIHO LTI0CTPY€E eKOHOMIUHI (PEHOMCHH.

3a HAIIMMH CHOCTEPE)KEHHSAMH, SBHILE TOTAJIGHOIO HApaTHBY IPUCYTHE
NepeBaXHO B 'YMaHITapHUX HayKaX. MM Ha3MBaeMO TOTAIHHHM HapaTHBOM
HayKOBUI JIOpOOOK, TpEACTaBIICHUI y HapaTuBHii Manepi. lle Moxe OyTtn
cTarTsi, KHUTA, MOHorpadis, HayKoBe JIMCTyBaHHs, HAyKOBE IHTEpB'IO,
HayKOBUi1 iHTepHET-pecypc. OCHOBHOIO 03HAKOIO TOTAILHOTO HAapaTUBY MOBH
HayKH € eMOLliiiHa HacTaHOBa TBOPY. [HCTpyMeHTapiii, 110 BHKOPHUCTOBYETHCS
331151 ILOTO, MU BBa)KaEMO O3HAKaMH TOTAILHOTO HAPATHBY:

1) HaparuBHa 0OKJIaIMHKA KHHUTH;

2) HaparusHa Ha3Ba TOpOOKY;

3) HasBHICTD BENMHUKOI KUTBKOCTI PUTOPUIHUX MTUTAHB;

4) ®dopma BUKIALy MPEBAIIOE HAJ 3MiCTOM;

5) Sxicua iHpOpMaLis NepeBUIy€e KiTbKiCHY;

6) Ewmoriitauii mo9aToK Ta eMoIliiiHa KiHIliBKa Tpall;

7) MimerndyHHi XapaKTep BUKIALY;

8) HasBHICTH MOBHUX OJIMHHUIIb, SIKi IEPEAIOTh HACTPIil Ta eMOIiT;

9) BukopucTanHs IpsSIMOi MOBH;

10) HasiBHicTh 3HAYHOI KUIBKOCTI HeBepOasbHOI iH(opMarii (MaIroHKH,
¢dororpadii Toro);

11) BukopucTanHs NOpiBHIIBHUX 3BOPOTIB Ta MeTadop.

HaBexeni BuUIe XapaKTEpPUCTHKM MOXKHAa  BBaXaTH  O3HAKaMH
HapaTUBHOCTI. SIKkmio HasBHI BOHHM Yyci, a0o, TpHWHANMHI, TepeBakKHA
OUTBIIICTh, TOBOPUMO IIPO TOTANBHWI HapaTHB. HapaTuBizamis HayKOBOTO
IMCKYPCY, 1, 30KpeMa, TOTalbHI HapaTUBH, IIOPOKYIOTH HOBUH THIT OOMiHY
HAyKOBOIO 1H(OPMAIi€I0 — TICHXOJOTIYHO-eMOIINHNN, SKANH 3aBOSKA
3aKOHaM POOOTH JIFOJICHKOI MICUXIKH, Yepe3 aKTHUBi3alito OUTBIIOT KUTBKOCTI
CCHCOPHHUX PELENTOPIB, CIIPHSIE MOIMIICHHIO e()eKTHBHOCTI KOMYHIKAIIi1, y
TOMY YHCIJIi, HAYKOBOI.
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